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BalkanBeats – DJ Robert Šoko 
BalkanBeats is the Drug, Robert Šoko the Dealer 

 
It's a lifestyle; a feeling; and in the last five years it's expanded from a European to a world-wide phenome-
non. From Bosnia to Brazil, BalkanBeats has people hooked. 
 
Robert Soko has been throwing parties in Berlin since 1993. He was the first to coin the term BalkanBeats 
to try and define his mix of music from the Balkans. BalkanBeats are Serbian Gypsy brass and folk melodies 
reinterpreted, given electronic beats and blended with western styles such as ska and rock. In the recent 
past the phenomenon has caught on in other cities around the world where Balkan immigrants live. Bal-
kanBeats parties rave all the way from Frankfurt and Vienna to New York and Melbourne. 
 

Robert grew up in Zenica, central Bosnia, listening to western music: rock 
and roll, punk and ska. In 1990 he left Bosnia for Berlin. He took a job as a 
taxi driver and started hanging out at the Arcanoa, a punk bar in Berlin's 
immigrant quarter Kreuzberg with his ex-pat friends. The Arcanoa became 
their second home. Soko put on his first parties there, playing his Yugo mu-
sic for fifty German marks and beer for free. He celebrated socialist holi-
days: Tito's birthday, Day of Women. May First. The parties were a mix of 
irony and nostalgia and Soko was surprised to see how many people came, 
as nostalgia for Yugoslav socialism was not the 'in thing' in those days of 
growing Balkan nationalism. And yet the parties grew. 

BalkanBeats parties started then to be widely known and catching the curi-
osity of non-Balkan people: suddenly this region of Europe went through all 
the clichés bounded to the sadness, to the war,  to the oppression and the 
madness of nationalistic hysteria. 

Then something happened. After years of listening and playing western-derived rock, punk and ska, Soko 
found himself returning to his ethnic Balkan music roots, the roots he had rejected as a youth in Bosnia. 
This was largely due to two figures, Goran Bregovic and Emir Kusturica. Bregovic who revamped Balkan 
Gypsy melodies, making Balkan music palatable for a western audience, and Kusturica, for whose Gypsy in-
spired films Bregovic did the soundtracks. And Soko played new/old Balkan music. And people loved it. 
Women grooved to it. Guys pogoed to it. It was a sensation. 

The press took notice. From the Arcanoa, Soko moved onwards and upwards, first to the Mudd Club, then 
to the Lido, all the while spreading the party fever to other cities around Europe, to the USA, South Africa 
and Brazil. BalkanBeats phenomena is considerably expanding in sev-
eral places, becoming a regular event in several cities’ night life, such 
as Antwerp, London, Budapest, Paris… And the party continues! 

"Bei dieser Musik kann niemand ruhig an der Bar stehen: "Balkan Beats" 
sind feurig wie Chili, der Mix aus Zigeunermusik, Arab-Tunes, Blaeser-
saetzen und Electro bringt jedes Tanzbein zum Zappeln. Bei der Par-
tyreihe von DJ Robert Soko liegt die Frauenquote bei lockeren 70 Prozent 
und Alt und Jung feiern zusammen wie bei einer Gipsy-Hochzeitsfeier a la 
Emir Kusturica." 
Berliner Morgenpost, Jun 09 
 

“Balkan Beats, that is overall Robert Šoko” 
taz.de, Jun 05 


